HABITAR LA LINEA DE HORIZONTE

Ok. Let your head rest in my hand.

Relax. | got you. | promise. | won't let you
go. Hey man. I got you. There you go. Ten
Seconds. Right there. You in the middle
of the world.

Dialogo entre Juan y Little, Moonlight,
Barry Jenkins, 2016.

La palabra horizonte proviene del griego
antiguo horos que significa limite. Mas si en la
Edad Clasica referia a “lo que no 'se ve” o “lo
que limita la vista”, es en los Tiempos Moder-
nos cuando la linea de horizonte empieza a
centrarse en el ser humano,
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La experiencia del paisaje estructurada a partir
de la linea de horizonte, explicita visualmente
en lugares como el desierto y el océano, ha
sido un leitmotiv en el corpus de obra de José
Falconi. “Linea de defensa (Tres emboscadas
del paisaje)” ofrece al espectador multiples
interpretaciones en torno al horizonte: EI
horizonte-frontera relativo al dominio del territo-
rio y al pensamiento cartogréafico, plasmado en
la vista aérea de un narrador omnisciente; el
horizonte-épico encarnado en la topografia
montanosa y el punto de vista lateral a escala
humana y por ultimo, el horizonte-poético, su
vista frontal y hacia la inmensidad, escenificado
en la representacion del mar y las puestas de
sol. En todas las materializaciones del horizon-
te de esta exhibicién, quedamos con la sensa-
cién que no se trata aqui de lineas, sino de
escenarios, trincheras, estructuras y planos en
el espacio, donde nosotros, sujetos habitantes,
somos “emboscados” y “embaucados” por el
paisaje, ya que nunca podremos realmente
aprehender el horizonte.

Die Ecke Arte"@
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"Collot, Michel. L’Horizon fabuleux 1, XIX e siecle. Paris:
José Corti, 1988, p. 12. Traduccion de la autora.
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The word “horizon” comes from the ancient
Greek “horos” which means “limit.” While in the
Classical period it referred to “what is not seen”
or “what limits the view,” it was in Modern times
that the horizon line began to focus on the
human being, aligning itself with concepts such
as perspective, the vanishing point, as well as
the idea of horizontality and immanent
movement. From border-line to vector-line
projecting toward the far away and the infinite,
the horizon line is in fact a circumference which
depends as much on the curvature of the
earth’s surface as on the height of the
observer’s eyes, which is why it is always
dynamic, evasive, intangible and unreachable.
We all want to touch the horizon line but the
more we reach for it, the further it slips away: it
is the place where the visible touches the
invisible and the experience of desire is made
manifest. It is the territory of otherness for,
essentially, the world is forever continuing on
the other side of the horizon; we are always
standing on the horizon line of another potential
observer.
If the horizon line is above all a visual limit that
separates the sky from the earth (or the sea), it
is also where they come together. That is
precisely how Michel Corajoud sees it in his
book Le paysage est I'endroit ou le ciel et la
terre se touchent (Landscape is Where the Sky
and the Earth Touch). The horizon line is
density, not a demarcation; an intermediary
space where both worlds are brought together.
It is a zone of friction and exchange between
two surfaces, one tangible and the other aerial,
proof that we only know how to see the planet
as one with the sky. In Corajoud’s view, even if
we tirelessly dig a hole to see the earth alone,
the reduction we achieve in our level of contact
is illusory. We inhabit the earth surrounded by a
blue sphere which is why the horizon cannot be
understood as a visual experience but as a
corporal one, symptomatic of our being-in-the-
world. Michel Collet affirms this when he says,
“Landscape is not just seen, it is inhabited. The
path of the gaze only anticipates the
movements of the body.”
Perhaps the bodily experience that best
exemplifies the idea of the horizon line as a
place of connection -along with our condition as
spacial beings- is when we float in an aquatic
zone, especially thegsea. Strictly speaking it’s
the only time &l able to simultaneously
divide our bog en the earth and the sky,
with one pagl ed in water and the other
half surro . The exercise is simple:
we cont es and stretch our bodies
as fa b not to sink and to remain
™) as if suspended on a
o feel as if we inhabit the
e are lying in “the middle

Line of defense (Three ambushes of the landscape)

28.06 - 29.07 - 2017
Die Ecke Arte Contemporaneo

José Luis Falconi

dscape based on the
plicit in places such as
" p, has been a leitmotif
In José FalC® of work. Linea de
efensa (Tres emboscadas del paisaje) (Line of
fense: Three Ambushes of the Landscape)
the viewer multiple interpretations of the
orizon: The border-horizon relative to the
possession of territory and cartographic
thinking, captured in the aerial view of an
omniscient narrator; the epic-horizon incarna-
ted in mountainous topography and the lateral
point of view on a human scale; and lastly, the
poetic-horizon with its frontal point of view
directed toward the infinite and dramatized in
representations of the sea and sunsets. In all
the manifestations of the horizon in this exhibi-
tion, we are left with the feeling that it doesn’t
have to do with lines, but with sets, trenches,
structures and planes in space where we,
inhabitants, are “ambushed” and “tricked” by
the landscape, knowing we will never fully be
able to comprehend the horizon.
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