works done by Cristébal Lehyt

the basis of most work done the last 10 years has been drawing and works done for specific places.

the drawings are called Drama Projections and are done in a state of semi-trance, drawing for hours and days thinking of
other people while trying to draw like somebody else, different than myself. it is a strange practice since it connects to mo-
dernist traditions of accessing the unconscious, which is not something i actually believe is possible, but something is
brought to some kind of visibility. the drawings have been printed, drawn directly on wall or painted on canvas, existing in
different mediums trying to find some space for them to materilize. the first few images are of the original drawings.

the sculptural work is mostly about responding to a situation and environment, to see what can be interesting to encounter
by the audience that lives in each place.
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Iris Sheets 2013 solo show at Americas Society, NY

Untitled 2013
Chilean Merlot soaked tree trunks

This worked traversed the gallery space guillotined by a wall. It’s initial referent is a
previous piece done by Juan Downey in that space, it that was censored in 1975
because of it connecting the Rockefeller’s with the coup in Chile.

Iris Sheets 2013
Fluorescent paint on wall

Designed to clash with Untitled, it is a wall painting that references surreal images,
modernist and childlike. It functions as a party decoration-rave-, like child
nightlights, crayon etching, for example. It shines due to the black light seeming to
promise some definite meaning but it resists due to its proliferation of referents. It
is composed by Drama Projection drawings, painted into a semi-telluric landscape,
hopefully playful.

Fishtanks, 2013
Glass, sand, wine and sulfur

Two glass containers that create 2D images on all their sides. Volumes of wine and
sand that seemingly make a desert landscape.

Violeta, 2003-2013

Image of Violeta Parra and her lyrics translated to be slightly more confrontational.
Installed on 68t st between Park Avenue and Madison Avenue.
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Crayon etching
8.5 x11 inches, crayon on paper



Crayon etching
8.5 x11 inches, crayon on paper



Crayon etching
8.5 x11 inches, crayon on paper



Drama Projection (NY) One, 2011

Drama Projection (NY) Two People, 2011

each 96 x 72 inches, 32 inkjet prints on paper

Drawings done as if I was somebody else, an undefined person different from myself, making different choices during day long sesscions of
uninterrupted drawing. Then the drawing is photocopied photographed and finally enlarged into 32 individual papers that form a photomural.



Drawings, 2012, charcoal on wall. Tracings of drawings done by art students in Santiago, based on their ideal installation placement and
material(charcoal).
Sculptures 2009, mixed media on cardboard on floor.



Solo show at Galeria Patricia Ready, Santiago, Chile 2010

Installation views of 32 hanging sculptures made with acrylics, resins and Brazilian semi-precious stones.

They are all hanging at eye level, suspended and semi-transparent.

Vitacura.

The framed Drama Projections are of the people of the neighborhood where the gallery is located



Solo show at Galeria Patricia Ready, Santiago, Chile 2010

Installation views of 32 hanging sculptures made with acrylics, resins and Brazilian semi-precious stones.
They are all hanging at eye level, suspended and semi-transparent.

The framed Drama Projections are of the people of the neighborhood where the gallery is located, Vitacura.



Proyeccién Dramatica (Vitacura) 1, 2010
Inkjet on 32 papers tiled to an overall dimension of 202 cm 152 cm (80” x 60”)



Proyeccion Dramatica (Vitacura) 5, 2010
Inkjet on 32 papers tiled to an overall dimension of 202 cm 152 cm (80" x 60”)



If Organizing is the Answer, What's the Question? 2010 installation views Carpenter Center, Harvard University, Cambridge
General view and detail of 260 Work Days: 260 paintings, oil and varnishes on paper, dimensions variable each one for each
week day in a year, a calendar of work in a year.

The wooden box (20 feet x 10 feet x 53 inches) houses 53 sculptures made of string, plaster and wood glue.They are visible
through a small window and are lighted with blacklight.



If Organizing is the Answer, What's the Question? 2010 Carpenter Center, Harvard University, Cambridge

View through window. The wooden box (20 feet x 10 feet x 53 inches) houses 53 sculptures which are the result of research on
textile workers in Massachusetts and Labor as a whole in the USA, with the help of the Labor and Work-Life Program of Harvard
Law. The sculptures as vehicles of affect and frustration.



Sculptures, 2009

Installation view at Die Ecke, Santiago, Chile

Varios sculptures in various dimensions lying on top of cardboard. All sculptures made with basic materials, string, wood skewers, wood
glue and wall compound. They seem to be things one already has seen before, pre-Colombian artifacts, folkies tapestries, degraded stair
moldings, yet somehow they seem undetermined and melancholic. The whiteness is a clear reference to past sculpture histories, but also
to the saltpeter still found lying around on the surface of the Atacama Desert.




Lagoa, 2009 Installation views at the Mercosul Biennial, Porto Alegre, Brazil

Wood construction 40ft x 10ft x 13ft with small window. Inside 73 sculptures made with either
string and wall compound or Plexiglas. Light in the space changed color every 4 days. The
sculptures are reminiscent of pre-Colombian artifacts, mid-century sculpture, Brazilian Neo-
concrete objects and natural formations such as coral and bones. Around the box there are
10 Drama Projections done in NY imagining what the people of Porto Alegre would be like
before even visiting the city. The title of the piece is lagoon in Portuguese and refers to the
nearby water formation that defines the city of Porto Alegre.



Lagoa (Lagoon) 2009, Drama Projection 3 of 10.
Ink drawing on wall of original done in a trance while thinking about the people of Porto Alegre.



Lagoa (Lagoon) 2009, Drama Projection 2 of 10.
Ink drawing on wall of original done in a trance while thinking about the people of Porto Alegre.



Lagoa (Lagoon) 2009, installation view, Mercosul Biennial, Porto Alegre, Brazil

40’ x 10’ x 13’- outside dimensions-

View through the small window from where you can see many sculptures, most made of string and
some of plexiglas. The sculptures look like pre-Colombian artifacts and neo-concrete objects among

other things. The lights changes color every 4 days.




Pomaire, 2009, 6,000 clay folk art pieces from the town of Pomaire, Chile. 36 x 1.2 x 1.8 meters (118’ x 39’ x 5’ 11”)

installation views part of solo show at Fundacion Telefénica Chile, entitled “The Penultimate Landscape”. Santiago, Chile.

The work is concerned with the representation of national motifs, such as earthquakes, the Andes, the shape of the country itself
and more base notions such as excrement and mineral refuse as well as the national folk symbol of Pomaire pottery itself. The
work is monumental yet not overwhelming, it is at a human scale and hard to view from any one angle, it works by its physical

presence making the observer keenly aware of scales, weights and densities.



Pomaire, 2009, 6,000 clay folk art pieces from the town of Pomaire, Chile. 36 x 1.2 x 1.8 meters (118’ x 39’ x 5’ 11”)
installation view part of solo show at Fundacién Telefénica Chile, entitled “The Penultimate Landscape”. Sanitago, Chile.
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Pomaire, 2009, 6,000 clay folk art pieces from the town of Pomaire, Chile. 36 x 1.2 x 1.8 meters (118’ x 39’ x 5’ 11”)
installation view part of solo show at Fundacion Telefénica Chile, entitled “The Penultimate Landscape”. Sanitago, Chile.



Antofagasta, 2009, size of a large shipping container. Through a small window the viewer could see 6 objects glowing red, they
looked like pre-columbian artifacts on display in a museum, although the red light made them strangely flat and distant. Also part of
“The Penultimate Landscape”.




Antofagasta, 2009, size of a large shipping container. On the other side of the structure, through another small window the viewer
could press a button and light would make visible a hologram of a copper tourist trinket of Violeta Parra with the lyrics to her seminal
song “Gracias a la Vida” in relief,




La Costa 2009 HD projection 1:52’
“The Penultimate Landscape”



La Costa 2009 HD projection 1:52’
“The Penultimate Landscape”



Dramaprojektion, 2008, installation at Kinstlerhaus Stuttgart, Germany.
Construction in the middle of the space with a small window from which a model of the city of Stuttgart bathed in red light is

visible, done with trash and debris from the city, a projection of the city done while walking around as an outsider. Attached
to the walls of the room are 10 Drama Projections, portraits of the citizens of the city. Around leaning against the wall of the

Kunstlerhaus are the panels of El Norte.



Dramaprojektion, 2008, installation at Kunstlerhaus Stuttgart, Germany.

“El Norte” is a series of 100 projected works, photographs, drawings and paintings related to the north of Chile, the driest
desert in the world, and its history. Based on the north of Chile: its history, the site itself, a collection of images attempting to
describe a place. All the works are of equal size (64 x 42 inches) they are installed vertically propped against a wall and can be
installed in various combinations and amounts. The photographs are face-mounted onto plexiglas, the drawings are done with
marker on wood and the paintings are oil on wood. Total of works projected: 100



Dramaprojektion, 2008, installation at Kiinstlerhaus Stuttgart, Germany.

2 of 10 Drama Projection of person from Stuttgart. 220 cm x 167 cm. 32 ink jet prints.

Drama Projections are drawings done as somebody else, different from myself, in a sort of trance, in this case concentrating on the people | had
seen in the streets of Stuttgart. The drawing is photocopied, photographed then enlarged and then printed into 32 sections.



Dramaprojektion, 2008, installation at Kiinstlerhaus Stuttgart, Germany.

7 of 10 Drama Projection of person from Stuttgart. 220 cm x 167 cm. 32 ink jet prints.

Drama Projections are drawings done as somebody else, different from myself, in a sort of trance, in this case concentrating on the people | had
seen in the streets of Stuttgart. The drawing is photocopied, photographed then enlarged and then printed into 32 sections.



Dramaprojektion, 2008, installation at Kiinstlerhaus Stuttgart, Germany.

1 of 10 Drama Projection of person from Stuttgart. 220 cm x 167 cm. 32 ink jet prints.

Drama Projections are drawings done as somebody else, different from myself, in a sort of trance, in this case concentrating on the people | had
seen in the streets of Stuttgart. The drawing is photocopied, photographed then enlarged and then printed into 32 sections.
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Dramaprojektion, 2008, installation at Kunstlerhaus Stuttgart, Germany.

View of the model city from the small window. Done with debris and trash from the city itself, making a model, a projection
into the city as a foreigner. Some streets and bulidings are very recognizable some others are vague and others are closer

to other kinds of arrangements.




Dramaprojektion, 2008, Kiunstlerhaus Stuttgart.
Detalil




El Mar de Bolivia (Bolivia’s Ocean), 2006, installation views at Die Ecke, Santiago. The works relate to

each other as props attempting to describe a place, a cultural and geographical site: “El Norte”

(the north of Chile). Playing into nationalistic attitudes towards Bolivia. Tubes embody such notions as: “like a
gas pipeline” and “like a line of cocaine”. The installation also consists of inkjet prints of a

ficticious map of Chile and Drama Projection-Z as well as walls covered with thermal insulating paper.



El Norte (The North)-fragments, 2003-, installation at Artists Space (top) and Rotunda Gallery both NY.

Based on the north of Chile: its history, the site itself, a collection of images attempting to describe a place, but failing
immediately. All the works are of equal size (64 x 42 inches) they are installed vertically propped against a wall and can
be installed in various combinations and amounts. The photographs are face-mounted onto plexiglas, the drawings are
done with marker on wood and the paintings are oil on wood. Total of works projected: 100
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